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From Scotia’s Shores We're Noo Awa’
Tobermory

McKenzie Hay

RSCDS Leaflet # 2
Stan Hamilton

J. Scott Skinner (Arr. Bobby Brown SOCAN Brownrigg Music)
J. Scott Skinner (Arr. Bobby Brown SOCAN Brownrigg Music)
G. Robertson (Arr. Bobby Brown SOCAN Brownrigg Music)

Bar Reel (4:35) Glasgow Assembly
Bobby Frew
| Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)

P.Milne (Arr. Bobby Brown SOCAN Brownrigg Music)
Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)

John Anderson
The Ne Brlg

Glasgow Assembly

James D. Reith

Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)
Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)
Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)

Glasgow Assembly

J. Porteus (Arr. Bobby Brown SOCAN Brownrigg Music)
Sir A. Don (Arr. Bobby Brown SOCAN Brownrigg Music)
Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)

P. Bailie (Arr. Bobby Brown SOCAN Brownrigg Music)

Farewell, My Fancy

Fred Moyes

Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)
Bobby Brown SOCAN (Brownrigg Music)

Trad. (Arr. Bobby Brown SOCAN Brownrigg Music)

. Miss Johnstone of Dumfries 8x32 Bar Jig (4:35)

. Campsie Glen 8x32 Bar Strathspey (8:35)
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Farewell, My Fancy
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The Well-Tuned Piano
Larry Lynch’s Hornpipe
Texarkana Hornpipe
Corn Field

Waltz (I :44)
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Fancy, a collection of Scottish Country Dances written by the late
Robert Campbell of Oakville, Ontario, Canada and partner to his
earlier book, Glasgow Assembly. Through these and other publications,
he demonstrated an extraordinary gift for devising dances which achieved
that fine balance
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BOB CAMPBELL

ob Campbell dances! Certainly! - we can all name them! There are
“The Hamilton Rant”;“The Middleton Medley”; “Glasgow Country
Dance”; “The Diamond Jubilee”; “From Scotia’s Shores We're Noo
Awa’”’;“Frae A’ the Airts” and “My Friend Joe” just to mention those
dances officially accepted by the R.S.C.D.S.for publication in their books.We
can also mentiongsuch wonderful dances as “The Australian Ladies”; “Davy
Nick Nack” and fave A Ceilidh”. Interesting and exciting dances? - yes!
Danceab d s’ u%‘ubtedly' All Bob Campbell dances? - most assuredly!
However, t ve tioned dances represent only about one-fourth of

this devisor’s v%nderful creations: we have not even mentioned the glorious
straj%e 1

; m of Scottish Country Dancing demanded that every
not only know the dance but recognize the integral part that
performance of any dance that was being danced.
it implies - was as essential to the performance
ven more essential, perhaps). Oakville Group

To Bob
of the da

programs always reflected Bob’s interest in the dance, his interest in the music
which breathed life into each dance and his interest in the social graces which
add to each dance.Thus, each such Oakville Ball or dance became an event to
be remembered.

Bob Campbell

Bob Campbell also performed inestimable services to the wider Scottish
Country Dance world. For years, he was the untiring Corresponding Secretary
of the Teachers’ Association (Canada).As such, he carried on extensive and
productive correspondence with R.S.C.D.S. Headquarters in Edinburgh. Bob
answered questions from and dispensed well-reasoned answers to all corners
of the globe: questions relating to points of technique, or the correct
performance of particularly difficult phrases in specific dances etc. No
correspondent ever waited in vain for a reply from Bob. He also made frequent



invaluable contributions to the pages of TAC Talk. One example springs
immediately to mind - “Let’s Be Brief” (Dec. 1980) - where, after some
discussion of the problems of good briefing, Bob concludes “Briefing, like
teaching, is in some respects an art”” How very true.

Bob was not only a brilliant creator of dances but also a fine devisor of
workable new formations such as the birl, the tournée and the progression in
the last 8 bars of “Let’s Have A Ceilidh”. His printedi
for all his dances are models of clarity and leave'iye
misinterpretation. Each new dance published was ac%@@\par::@d bw copy of
the tune that Bob, after much careful consideration of the alternatives,
suggested should be used for the dance. Before going to th€ printers, each
note of the music was painstakingly applied to the musical staff by the &ter
himself using Letraset. ] L I AN
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