...the Dinner was usher 'd in with ... Musick, viz
Two Fiddles, a Hought-Boy, a Bassoon and Bagpipes; ....
The Dinner being ended, Honest George calls ... for a Derbyshire Horn-pipe, which was
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Footed upon the Sod

An Introduction to and Celebration of the

Anglo-Scottish Triple Hornpipe

This book has three objectives:
e to introduce and explain 3/2 hornpipes to those less familiar with them, and to facilitate their playing.
e to gather together tunes currently scattered, or only available online, into usable spiral-bound book format,
transposed if necessary into session-friendly keys.

e to bring together and showcase some of the many modern (since ca 1975) examples, and point readers to
available recordings.

Layout of the book:
e Section A: introduction, explanation, 10 pages of relatively simple & easy tunes.

e Section B: 23 pages of early tunes in the Scottish & northern English bagpipe tradition, some with sets of
variations.

e Section C: 28 pages of all sorts of tunes, including theatre music by Purcell and other composers, and many
tunes from various collections of social dance music between ca 1670 & 1770.

e Section D: 16 pages of modern (post-1975) compositions, in a few cases together with the older tunes that
inspired them.

The aim is to complement existing books rather than compete with them; so there is relatively little overlap with
John of the Green the Cheshire Way, T hree Extraordinary Collections, the Complete Dancing Master, Hardcore
English, or the Barnes Book, except for tunes that have been transposed into session-friendly keys, and/or edited to
narrow the range to accommodate a wider range of instruments.

After section D there are eight pages of notes to point readers to where the original versions of tunes can be found,
as well as suggestions for finding recordings of 3/2 hompipes. A pdf of these pages (to enable readers to cut &
paste links) is downloadable from Dropbox: https://www.dropbox.com/s/ sbqc3132fulepr6

Where sets of variations are given, particularly in Section B, they have often been selected from various sources
rather than accurately reproducing the variations in one particular source.

The quotation at the top of the front cover is taken from the June 1730 issue of The Derby Postman, found during
research by Jane Moulder.

This book has been printed as part of the Four Points Ramble Association's charitable fundraising project, whereby the printing
costs are raised in advance, so that the entire cover price of the book can go to charity. A wide range of charities, including
hospices, wildlife trusts, heritage trusts etc, are supported by the 4PRA, whose aims are to support and promote wildlife and
heritage conservation, as well as the relief of suffering resulting from illness or deprivation.

© Four Points Ramble Association 2023 Suggested charitable contribution: £15



The Triple Hornpipe

Orniginally a 'hornpipe' referred to a wind instrument incorporating a cow's horn; in time the name became associated
with a country dance performed to a lively triple-time dance tune. The dance goes back at least to the 16™ century but
possibly earlier. It seems likely to have been danced by couples in a circle, but a precise description has been hard to
find. The earliest clear examples of the music are 17" century, and by then it seems to have been widespread in northern

England and lowland Scotland.

Around the time of William and Mary's Glorious Revolution, professional musicians began to compose 3/2 hornpipes as
incidental music for plays and pantomimes, and as elaborate set dances for ladies and gentlemen. From 1690 to 1730 or
40, the triple hornpipe was all the rage, and dozens of composers and dancing masters produced hundreds of highly

varied examples of the form.

Then around 1740 or 50, the 4/4 hompipe began to be popular, eventually acquiring an association with sailors, and
gradually the old 3/2 hornpipes became yesterday's thing, remembered only by the old and the less trendy. A few
examples were preserved in the repertoire of Northumberland musicians, but otherwise by the early 19th century
antiquarian musicologists were almost the only people who knew that the hornpipe hadn't always been in 4/4.

The renaissance of the triple hompipe, after two centuries of near-oblivion, came in the 1980s as part of the second 20th-
century folk revival, boosted in particular by the publication in 1985 of John Offord's John of the Green, the Cheshire
Way, as well as the Barnes Book of English Country Dance Tunes, and Jeremy Barlow's Complete Country Dance Tunes
Jfrom Playford’s Dancing Master. The advent of the internet soon afterwards enabled those with interests in early music,
Playford dancing, bagpipes, or folk music, to link up with like-minded people to pursue their enthusiasms. Research also
became easier to carry out with computer and internet assistance; this book would have taken ten times as long to
provide less than half the material before the Age of Technology. Via social media it has been possible to communicate
with modern composers and enthusiasts for folk and early music, and I'm particularly grateful to those dedicated people
who have transcribed manuscripts and old published collections into abc in schemes such as the Village Music Project.

The ABC system

A note on the abc system: this book has been compiled largely (but not exclusively) through finding tunes transcribed
into abc in various places on the internet, and then editing them using ABCexplorer on the computer. I have no idea
whether this is the best software; it just happens to be the one I've learned to use. The key point is that abc is not just
software; it is not even necessarily connected to computers or the internet. It is a system of notating music, comparable to
staff or sol-fa, and can equally be used with paper and pencil. If a tune comes into one's head at a less convenient
moment, I find it quicker and easier to jot it down on paper in abc than in staff, quicker even if there is staff-ruled paper

to hand.
On authenticity

This book is not an authority on the 'correct' form of any tune. Where dates are given for the tunes, these are usually
dates for the source the tune is taken from; the tune may well be much older. Sources are given in the 8 pages of notes at
the back of the book, and readers can refer to these to find more 'authentic' versions of the tunes. Many tunes im this
book have been transposed and some have been edited to bring them within the range and compass of the average pub
folk session. Chords are only a suggestion; you may prefer other arrangements. Where possible each page is a potential
'set’; but some pages may work better as two short sets rather than one long one, and other pages are just a convenient

arrangement of individual tunes.
Section A

The first ten pages of tunes serve as an introduction to the form for those less familiar with triple homnpipes: tunes that
are intended to be relatively easy to play and learn. Pages 2-5 are old songs and dance tunes that could also provide a
starting point for more experienced musicians to construct their own sets of variations, similar to the variation sets found
in Section B. Pages 6-11 contain some of the simpler examples of the dancing master tunes of the 1690-1740 period (a
taster for Section C), together with a selection of the more easily playable modern compositions as a preview of Section
D. The notes at the back of the book include links to many recordings of the tunes.

Most of the modern compositions by living composers are marked '© p.w.p."; this stands for 'printed with permission',
meaning that the composer has given permission for their tune to appear in this charitable publication, but their consent
would still be necessary for it to appear anywhere else. In some cases the composer, although modern, has died, and
therefore it has not been possible to obtain their personal approval, but I have been assured by friends that they would

have been happy to see their tunes in this book.



Abbot's Road
Abdelazar, Hp
Abdelazar, Rondeau
Amphitryon, Hp
Anna Maria

Another Round?
Apollo's Hp

Arnold's Hp

Ashton Hp

Astrope Wells
Atkinson's Scotch Hp
Barham Down

Bam Elms

Barton's Maggot

the Beau's Retreat
Belgia Retrieved
Berwick Billy
Beverley Square
Bird in the Hand
Black Hammelton
the Black Prince's Hp
Black Mare & Galloway
Blind Fiddler

the Blue Bell

Bob Perry's Hp
Bonduca, Hp

Bone Hall

Bonnocks of Beer Meal
Bonny Geordy

the Bonny Miller
Borough Fair

Bow Fair
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Broken-hearted
Broken-legged Chicken
Building Bridges
Buttered Partans

Buy Broom Busoms
the Camp House Hp
Captain Bover
Charlesworth Hp
Chark's Hp

Cheshire Round
Chicken & Sparrowgrass
Chutney

Clark's Hp

Clarty B-- the Maiden
Cobbler's Hp

Cod Cheeks & Tongues

Comic Tune fr Touchstone

Count Leon
Cranachan

Crow on the Green
Cuddy Clawed Her
Cullen Skink

Cupid's Bridge
Cupid's Frolic

Cutty Sark

Dainty Fine Bride
Dalkeith Bagpipe tune

Dance o Prisoners i Chains

Dance ti thi Daddy
Daniel Wright's Hp
Dawning of the Day

Dioclesian Hp
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Dog Leap Stairs
Dotted White Friars
Double Dealer Hp
Double Jeopardy
Downfall of the Rebells
Drapers' Gardens
Dronkene Glaseer
Dunbury Castle

the Dusty Miller
Easter Thursday
Edward Winder's Hp
Eleven Streets
Ellenroad Mill
Europe's Revels
Fairy Queen Hp
Fairy Queen Act 3 tune
Farthing Rowles
Foote's Hp

For the Love of Jean
Frank & Easie
Freeman's Yard

the Free Presbyterian
the French Milliner
French Strollers
Friends & Family
Gaillarde Engels
Galliarde d'Ecosse
Ged's Hp

Geld Him Lasses
Gingling Geordy
Gin ye wonne tak me
Girls of Balladoole
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Glory of the Rain
Godley Hall
Goodmans Fields
Granville Hp

Gray's Inn Walks

the Green Lion
Guzling Palmer's Delight
Hambleton's Round O
Hanging Lees

Hanover Hole

the Happy Meeting

the Hare's Maggot
Harly Bush Fair
Hartshead Hp

Hatters' Delight

Hay Time's Coming
Henry's Other Hp
Here's the Tender Coming
Hexhamshire Lass
Hey for Newbiggin
Highland Lass
Highway to Warrington
Hitt her between...
Hole in the Roof

the Honest Miller

Hp by Jeremiah Clarke
Hp by Mr Farrers

Hp by Mr Festing

Hp by Mr Keene

Hp by Mr Morgan

Hp by Mr Tollett

Hp fr 1* Bassoon suite
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a Hp fr a Fugue (Purcell)
" Hp fr Suite VI (Purcell)
- Hp in D by Héndel
& the Hostman's Hp

I hae a wife o' my ain

~ 1'll follow her o'er...

8 T've seen as good as you...

a | was young & lusty

If you will not have me...

| Indian Queen Hp

| Instant Espresso

. In-store Bakery

" Irish Lostrum Ponia

B Jack Lintell's

d Jackson's Boat
Jane in the Lane

§ Jane Pickering's Hp

< Janet Murphy's
Jensen's Hp

J
JJ's Hp

§ Jockey lay up in hay loft
: Jockie's Gone a-Shearing

" the Jolly Widow
i
i Kill Him with Kindness
. King Arthur Hp

the King's Head
i Kitty Bo Bo

. Ladies Pull off yr Hoops

" Lads & Lasses

i Lads of Alnwick

3 Lady Agnes Percy's Hp
j Lady Banbury's Hp

: Lady Grey

i Lasses of Edinburgh

d Lassie g milk o Cow Hill

" the Lawrel of Victory

! Lille

; Lincoln's Inn Gardens

i Lover's Leap

! Lovers' Luck

1 Madge's Maggot
Malted Milk

i
" Married Beau Hp 3
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- Joy Gang down t Lonning

Married Beau Hp 5
Manage the Miser
Mark's Serenade
Matchless Hp

Maw Canny Hinny
Measure for Measure Hp
Megs' Approval

the Milk-White Turbot
the Miller of Perth

Miss Baird o' Sau'tonhall's

Miss Carnegie o' S'thesk's

Miss Dunbar of N'thfield's

Miss Garden Campbell's

Miss Lambert's Triple Deli

Miss Mary Lumsden's

Miss Peggy Montgomery's

Mr Besford's Birthday Hp
Mr Beveridge's Maggot
Mr Hale's Paspy

Mr Somerville's Fancy
Mrs Felton's Maggot
The Mitre

Mopping Nelly

My Jocker

New Lancashire Hp
New Man Tyger

New Sadler's Wells
New Sausage Dog

Old Abigail's Delight
Old Friends & New

the Oldham Rowling Hp
the Old Lancashire Hp
Old Noll's Hp

Old Sadler's Wells

Old Way to Morpeth
0Old Wife of Coverdale
Orange Nan

Orleans Baffled
Oroonoko Hp

Ottilie's Hp

a Paspe by Purcell

the Pastorall

Pay Day

Pearlin Peggy's Bonny

Pete Gibson's

Peter & Peggy
Petticoat Loose
Piper's Triple Maggot
Polska fr Ostergétland
Polyston's Hp

Prince George's Birthday
Princess Ann

Pritty Poll

the Punch Bowl
Purcell's Anacrusis
the Purlongs

the Queen of the Keys
The Queen's House
Ramillies Rout
Ratcliffe Cross
Rathwell Hp

the Red Lion

the Richmond

the Roaring Hp

Rob Shear'd in Her'st
the Rodent's Return
Royall Voluntier

S-M Hornpipe

St George's Hp

St Margaret's Hill
Sausage Breakfast
Saw ye not my Meggy
Scrambling Jamie

the Second Union
Seldom Cleanly

the Sham Doctor

the She Favourite
Shields Law

Shreds & Patches
Sion House

Skinner's Close
Slangpolska fr Blekinge
Slangpolska fr Narke
Smith's Black & Brucket
Spinning Jenny
Stepney New Revived
Summer's a Pleasant Time

Sweetness wh she's naked

Sylvia's Serenade

Take Toast 2 thee, Tippetts

Tea in the Caddy

the Third Beekeeper
Thistle Hopping

Thomas Isaac

Three Rusty Swords
Three to the Floor

the Tiger

Tinkerbell in Trainers
Trip to Morland

Trip to the Boar

Trip to Tunbridge Wells
Two Rusty Hares

Uncle John

the Union

Valiant Jockey

Vauxhall Concert Hp
Venus at Play

the Virgin's Frolic

the Virtuous Wife

Wa is me

Wallom Green

Water Music Hp

Wee William Gray
Welcome Home my deary
Well Hall

Wells Humour

We're a forsaken f'lack o'
Where hast been all t day
the White Lion
Whittington's Catt
Who'd have thought it
Wideopen Lasses
Wilmslow Fair

Wolf's Fancy

Woolly & Georgy
Wyresdale Hp

Young Phyllis

Yo ben long awa wee WG

Zinzan's Maggot
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