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EDITOR’S PREFACE.

In bringing the present collection of Reels and Strathspeys before the public, the Editor begs to state that his brother, the late Roprrr MiiLLer,
in dedicating his Basses to Scotland, felt convinced that, when known, they would be appreciated by all his countrymen possessing musical taste
and judgment, and that they would be played by all performers of Seottish Dance Music, in preference to any others hitherto published, but more

especially by Violoncellists or Bass-players, as the accompaniments to this particular class of music have hitherto been of a most monotonous character.

For months previous to his death, which took place on the 28th of August last, he laboured at this work with untiring zeal, in the hope of placing
it before the Public early in October. But since that period, circumstances arising from his sudden and unexpected decease, as well as the time and cave
necessary for the revision and correction of the manuseript and proofs, have unavoidably retarded the publication. It was also the Author’s intention
to have added a Treatise on the Rules of Musical Composition to this Collection; but from the unfinished state of the M.S., and the further delay that
the arranging and completing of it would have occagioned, it has been thought advisable to lay it aside for the present.

The cosmopolitan education, life, and varied talents of Roserr MiLtur gave him many advantages over his Scottish predecessors and contempo-
raries, and peculiarly fitted him for writing such a work as this. As a native-born Scotsman, thoroughly acquainted with the character of Scottish
Melody, as well as with the Violin,—on which only, when accompanied by the Violoncello, can Reels and Strathspeys be played to perfection,—he has
often regretted to hear the senseless and generally discordant accompaniment of the latter instrument, which detracted from, if not entirely spoiled,
the native beauty of the original melody. He therefore deemed it a labour of love to attempt—what had really never before been accomplished—
the construction of artistic, but at the same time simple and melodious Basses to the heart-stirring strains of Scotland: such Basses or accompani-
ments, in short, as, with the original melodies, would form correct and pure harmony, and prove worthy, as he hoped, of heing attached to, and
handed down to posterity along with them.

He has endeavoured, from his knowledge of the art of music, acquired by long study and practice as a student and teacher in most of

the capitals of Kurope, to bring prominently before the public the beauties of the Scottish Reels and Strathspeys; and has furnished to the

Violoncello player a simple, pleasing, and flowing accompaniment, easily learnt by any one who can play the scales, and even—should the Violon-

cellist be unable to read music—capable of being quickly acquired and committed to memory from hearing it played on the Pianoforte. The
Melodies, with such accompaniments, the Author hoped, would so improve the taste and gratify the ear of the performer as to induce him hence-

forth to eschew his old extempore Bass.

To the Pianist—who has hitherto been accustomed to accompany these melodies with tone-masses of inadmissable progressions, such as thirds,
fifths, and octaves combined, rising or falling one degree—these Basses may at first sight appear meagre and not sufficiently loud. But let them be
played until the pure harmonies shall have made an impression on the ear, and then the falsity of the one and the truth of the other will become
apparent. However, in order to suit the taste of those who may prefer a more complicated Bass, additional small notes have been appended, which
may be played or not ad libitum, in accordance with the taste or skill of the Pianist. But as simplicity was one of the objects of the present
arrangement, it was the intention of the Author to recommend to the generality of Pianoforte players that the small notes should be left out, and

single sounds only played with the left hand. In conformity with this intention the large notes only have been fingered.

It is generally supposed that such accompaniments as are found in the various Collections—containing progressions condemmed by every master
and school in Europe—form the essential characteristic of Scotch dance music. Ts it not, however, more rational to suppose that the tunes weve first
collected, arranged as we find them, and published by itinerant village fiddlers or others, who, being ignorant of the very elements and grammar of
music, could not arrange them any better; and that the Scottish people, having no choice, accepted of these crudities as the chavacteristics of their

national music ?

A great number of the melodies to the Scottish Liyrics, as well as the dance-tunes themselves, evidently originated from the pastoral pipe of
the country, the seale of which consisted of five tones only, such, in fact, as are represented by the black keys of the Pianoforte, on which all the

more ancient Scottish tunes in their primitive state may be played. When classified, the scale of the five tones would appear thus :—
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To one of these Tones, considered as a Key, most of the old Seottish Melodies may be traced : the third being the one on which the greatest
number appears to have been composed, The difficulty in pronouncing to which key many of the tunes belong, and in harmonizing them as helonging
to any one key in particular, will hence be sufficiently apparent. Tn some few instances the Author has corrected a note here and there in the

Melodies themselves according to the rules of art ; there being a grammar in Melody as well as in Harmony.,
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As a short example of the manner in which Scottish tunes have hitlerto been accompanied, as compared with the Author’s, the first part of Loch

Erroch Side—a well-known air, and beautiful when played either in slow or Strathspey time—is here given :—
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The above is a specimen of the style of Bass we hear at balls and dances generally throughout Scotland; but although quite correct in point of

harmony, no one would call it a melodious accompaniment.
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The above, again, is the usual method of arranging the Bass for the Pianoforte. But it has the defect of the former example in being mono-
tonous, whilst it detracts from the simple beauty of the melody by its loud tone-masses of harmony, which are often very difficult to play, if correctly

harmonized.
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Here the Bass is & melody in itself, and forms, as it were, a duet with the upper part, which it adorns by its subordinate and melodie character,
being at the same time in pure and correct harmony with the upper part. In this latter style the Basses of the present collection of Reels and

Strathspeys, which follow each other in succession as they are generally danced, have been constructed; while the Tunes themselves have been set in the

appropriate keys for the Violin, and those in the same key kept together.

As another example of the Autnor’s style of arrangement the following Reel is here added :—
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Tn conclusion, the Editor would add that, as the object of his brother in this—his last work—was to put into the hands of his countrymen, at a
very moderate price, a numerous and good Clollection of their national Reels and Strathspeys, with Basses worthy of them, he hopes that this object

will be found to have heen accomplished.

Eompuran, 73, Quuen STREET, ¢. W. MULLER.
Janary 1, 1856.
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Nore.—The Fingering below the Basses is only applicable when the Small Notes are omitted, and single sounds played on the Piano by the Left Hand.
If a fuller effect be desired the Basses may also be played in Octaves,
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Key. Page
C major 41
do. 41
E minor 42
do. 42
do. 42
do. 43
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do. 44
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do. 45
G major 45
do. 4b
do, 46
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do. B0
do. 50
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do. - 51
do. F b1
do. 52
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F major 52
do. 53
do. B3
D minor 54
F major 54
do. 54
do. 55
do. &5
do. 65
do. 56
do. 56
do. 56
do. b7
do. 57
do. 58
do. 58
do. 58
do. 59
do. 59
do. 59
do. 60
do. 60
D minor 60
F major 60
do. 61
do. 61
do. 61
do. 62
do. 62
do. 62

Novk.— The Fingering below the Basses is only applicable when the Small Notes are omitted, and single sownds played on the Piane by the Left Hand.
If a fuller effect be desired the Basses may also be played in Octaves.
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